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FARINA. FRA LE CORDE D'UN CONTRABASSO. (The 
University of Chicago Italian Series.) Edited by Elsie 
Schobinger, A. M. and Ethel Preston, Ph.D. Chicago. 
The University of Chicago Press. 122 pp. 16 mo. 

In this age of an overflow of college texts in the Romance 
languages, many of them hurriedly and carelessly put together, 
it is a great pleasure to see a text so carefully edited as Fra le 
corde d'un contrabasso. The book is a worthy successor to the 
earlier texts in the series. Its editors are to be congratulated. 

In the Preface Professor Wilkins, editor of the series, says — 
"Since Fra le corde d'un contrabasso is naturally adapted by the 
simplicity of its style for use at an early stage in the study of 
Italian, the present edition has been prepared with a view to the 
needs of elementary students." This statement is entirely justified 
by the work of the two editors of the story. From the Introduc- 
tion on the life of Farina by Miss Schobinger to the Vocabulary at 
the end of the book every care has been taken to guide the ele- 
mentary student over the rough places and to teach him just what 
he should know for an understanding of the story. He is not bur- 
dened with learned philological information, designed to show the 
inexhaustible knowledge of the editors, and far too deep for him 
to understand. On the contrary he is taught Italian, and that by 
sound methods. 

The notes, in which the major part of this teaching is done, 
are very full and always clear. Every word that might cause a 
misunderstanding of the text seems to have been carefully weighed. 
Idiomatic expressions have been translated into suitable English 
equivalents and at the same time have been interpreted accurately 
with reference to their special use in the text. This method of 
editing is thoroly sound. As examples note the following: note 2 
to p. 16 (p. 71) "Anche Orazio ci casca. Horace, too, is on the 
edge." i.e., "is on the point of falling in love." The phrase cascarci 
is used in Italian of "falling into a trap." Or again, note 1 to p. 
37 (p. 75) "E me l'accoppa," and she's done for. The force of 
the me is too slight to be accounted for in translation." Notes 
such as these give the student all the help he needs in under- 
standing the passage in question and at the same time they give 
him information of a general nature on Italian grammar. It 
would have been well had all the notes stopped with explanations 
such as these, without adding references to Wilkins' First Italian 
Book, which, not being a reference grammar treating the subject 
exhaustively, often adds nothing to the statement of the editors 
in their own notes. 

Other notes of a literary character are inserted here and there 
to emphasize the author's style. While they are perhaps over the 
heads of the "elementary students," they do not in the least 
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invalidate Professor Wilkins' opening remarks in the Preface 
and they ought to be very helpful to more advanced students 
who might use the text in a study of the Italian short story. Thus 
the book ft made to serve a double purpose. 

Not the least attractive feature of the book is the very care- 
fully prepared Vocabulary. Very few words have been omitted 
and few are misspelled. Panca, p. 64 of the text is not in the 
Vocabulary and cavallino, p. 87 of the Vocabulary is spelled 
cavellino on p. 24 of the text. 

In addition to this evidence of care, certain phrase^ which 
are given under the index word in the Vocabulary are translated 
with a nicety that shows a great deal of thought. Note for 
example: basta che vada under bastare (p. 85) "he has only to go"; 
bisogna che vada under bisognare (p. 85) "he must go"; non ci entro 
under entrare (p. 93) "I have nothing to do with it"; poco da 
sperare under sperare (p. 116) "small ground for hope." These 
are examples picked at random. There are many more equally as 
good. 

As a literary text Fra le corde d'un contrabasso is splendid. 
But it is exclusively literary. Why was it not made more prac- 
tical? Editors of French and Spanish texts have been using the 
Questionnaire and Composition Exercises, and even Verb Drills 
and Grammar Reviews to advantage. Would not the same 
material work well in the teaching of Italian? We have relied too 
long on the old type of text edited primarily for use as a reader. 
It is high time to bring this language before the student thru 
more practical methods of instruction. Professor Wilkins in his 
First Italian Book has followed a good trail already blazed by 
others in French and Spanish for the study of the language in the 
early stages of the student's career. Let us hope that the editors 
of the University of Chicago Italian Series will see fit to incor- 
porate some of the recognized conversation and composition 
material into their reading texts in the near future. 

T. A. E. Moseley 

Virginia Military Institute 

SPANISH-AMERICAN SHORT STORIES. Edited by Chas. 
Alfred Ttjrreix. IX +201 pages. The Macmillan Corn- 
pa ay, New York, 1920. 

The half-dozen interesting stories fill some fifty-five pages of 
text. Twenty-six pages are devoted to exercises, consisting of 
questions in Spanish and of sentences for translation into Spanish. 
Twenty-four pages of "grammatical notes" follow. A verb 
appendix with a table of numerals occupies twenty-three pages, 
and a vocabulary of seventy pages completes the book. There is 
a good map (in colors) of "La America Latina," and seven suitable 
illustrations are provided. 



